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Introduction (Cambria, 12)
The number of words in the contents of each sub-chapter is not limited to the number of words (adjusted according to the needs of the author), but the number of words or the length of the manuscript as a whole in the article has a limit: a minimum of 3000 words and a maximum of 5000 words. In the body of this paper, the required sentence spacing is one space with Cambria font 11. The preparation of the manuscript includes Introduction, Method (free title), Results and Discussion (free title, contains several new subtitles), Conclusion, and Bibliography (Steffens 2020). (Using cambria 11, spaced 1).
Method (Cambria, 12) 
The content of this sub-chapter is an explanation of the main issues that form the basis for the discussion of this article. Furthermore, it is necessary to include the concept of thinking and the method used in the discussion. It is recommended to use any diagrams or schemes that aim to help the author show a map of the problem, frame of mind, to the methodological stages used by the author (Tachibana et al. 2010). (Using cambria 11, spaced 1). 
Results and Discussion (Cambria, 12)
Sub-Discussion (Cambria, 11)
The contents of this sub-chapter can be elaborated into several new sub-items as needed. Results and discussion can be presented in subchapters (Wallach and Clinton 2013). 
Sub-Discussion (Cambria, 11)
Discuss clearly the subject matter in accordance with the problem, research objectives, and theory used. In this section, the author can insert pictures, diagrams, tables, and so on (Yampolsky 2013). The addition does not include the calculated part of the number of words in the manuscript. Explanations that are descriptive of items, are carried out in the body of the sentence, such as: (1) The use of abbreviations is allowed, as long as the abbreviations are written in full when they are first mentioned and are written between brackets, (2) Foreign terms/words or regional words are written in italics, (3 ) Notation must be short and clear, written in accordance with standard writing style, (4) The title and description of the image must be below the image, while the table caption is placed above the table, see Figure 1 and table 1. (5) Insert images and tables after being quoted in the text, (6) And so on (An and Tillman 2015).
3.2.1. Sub-sections (Cambria, 11)
The writing style of the IICACS Journal is not allowed to have footnotes or endnotes. That is, all library sources or information sources are written in the text in the bodynote (Klein 2005). 
Sub-Discussion (Cambria, 11)
Manuscripts are 10-15 pages long including bibliography, photos, and tables (Jankowsky 2007). Figures, photos, and tables are given titles, numbers, and complete descriptions and are quoted in the text (Waller 2010). (Using Cambria Headings 11).
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Fig 1. The title of the image must be placed below the image
Supporting instruments such as tables only use horizontal lines, for example.
Tabel 1. The title must be placed at the top of the table
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Authors should discuss the results and how they can be interpreted from previous research and working hypotheses. The findings and their implications should be discussed in the widest possible context (Ali 2009). Future research directions can also be highlighted.
Conclusion (Cambria, 12)
Give a scientific statement that what is expected, as stated in the Introduction and Discussion section (scientific discussion) so that compatibility is clearly seen. In this closing section, the author can add prospects for the development of research results and prospects for subsequent application.
Reference (Cambria, 12, Center)
Minimum 15 sources of reference, 80% of journal references and/or proceedings, 20% of book references. The bibliography is written in single space, and only lists the cited literature. It is recommended to use Zotero, Mendeley or other software to help set citation consistency. The bibliography is compiled using the system Chicago Manual Style 17th edition, authordate. An example of writing a bibliography can be seen below:.
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Wallach, Jeremy, and Esther Clinton. 2013. “History, Modernity, and Music Genre in Indonesia: Popular Music Genres in the Dutch East Indies and Following Independence.” Asian Music 44 (2): 3–23. https://doi.org/10.1353/amu.2013.0020.
Waller. 2010. “Language Literacy and Music Literacy: A Pedagogical Asymmetry.” Philosophy of Music Education Review 18 (1): 26. https://doi.org/10.2979/pme.2010.18.1.26.
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